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The cultural
environment and personalities
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Abstract. The cultural landscape, intact of short-sighted modifications, the value of the true meaning of
which we have started to sense only in the recent decades through activation of the arrangement of the
environment and the development of tourism. The cultural landscape has been formed for centuries and it reflects
the traditions, historical developments and people’'s mentality. It also illustrates the relationship between the
society and nature, informing about individual personalities, who in the nation’s history are marked with an
indelible force. One of such personalities is Rainis (1865-1929), with whose name half-manors and their
neighborhood at Birkeneli, also Birkineli (Berkenhagen), Tadenava, also Tadinava (Thaenhof) and Jasmuiza,
also Ja¥muiza (Jasch-Mysa) are associated.

Keywords: architectural heritage, manor architecture, monument protection and preservation,
landscape architecture.

Tadenava

In the context of the cultural heritage, the name  foundations of several buildings have remained.
of Rainis is first associated with the half-manor at  The granary was among one of them. On the other
Tadenava in AugSzeme, where the poet’s childhood  side of the rectangular yard, a cow-shed about
years passed — the time from 1865 to 1869. 40 meters in length was located, the appearance of
It belonged to the half-manor of Dunava (Podunaj)  which is not exactly known today. The spatial
and in 1863 its owner was Casimir Plater-Sieberg.  solution of the planning of the historical structure of
In that year, extensive riots swept through the ihe manor center is revealed by the layout,

country, as a result of which a number of peasants  \hich pefore the restoration was exposed in the
were driven out from their living places, also in dwelling house.

Tadenava. The half- manor of Tadenava was formed In the bent of the river Eglaine, located not far

from the museum, a memorial stone is set up, as it is
here where the old bathhouse was located, in which
the next poet saw the sunlight for the first time.
Although, the building is not preserved, thus this

by bushy trees is a corner-jointed building, the logs important space is marked, and provides information

of which differ in some places, and, probably, have [0 anyone who is interested in the history of the
been taken from an older building. The porch is also ~ country and its personalities.

changed — the photofixation around 1912, suggests As it suggested by the above, the Museum of
that it was smaller and its roof was under the roof  Rainis “Tadenava” is lively with its activities today,
edge of the building. Under one part of the building,  Pboth in the improvement of the cultural landscape
vaulted cellars have remained, which in 1950s as and the preservation of individual buildings.
partially collapsed were filled up. It is intended to  The financial means are being sought to create a new
open the Museum of Rainis in 1945, but after its  exposition, examine the construction history of the
repurchase from the owners the museum is open  building and improve the infrastructure. One of the
only in 1959 (Fig. 1, 2). In 1962, part of the original  objectives of the Museum, as it has been already
interior decoration and furnishings was destroyed. indicated in the concept of the future development
In 1967, an exposition was arranged. In the same  worked out in 1999, is to help discern the beginnings
year, as in many places elsewhere in Latvia, the  of the childhood as the starting point of the sun- love
manor planning structure was disturbed by building  teaching of Rainis, makes it possible to relax in the
a club in the immediate vicinity. In 1970,  primordial silence, to feel the presence of nature of
a reconstruction project of the building is _developed, the poet, thereby creating Tadenava as a kind
Wh'c_h IS not |mplemente_zd. Later, t_he Rainis _I\/Iuseym of a shrine [1]. The current cultural environment and
of Literature and Art History again had an intention landscape completely allow to implement this idea
to restore the dwelling house of the Tadenava half- as authentic and little changed. One of the urgent

manor in its original appearance, but the restoration . . .
started only from January 2015. From the rest of the :ﬁzk;;:\]f;::cze pulling down of the club built not in

structure, the barn built by Rainis father and the

father of Rainis, started to run it. It is likely that the
building was built in 1865, probably, in the place of
the old Skudru house. Over time, the house built by
Rainis is much transformed. The home surrounded
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" Fig. 1. The dwelling house of the half-manor of Tadenava
[Source: State Inspection for Heritage Protection of the
Republic of Latvia, Monument Documentation Center, 1966]

.

Fig. 2. The deIIing house of the half-manor of Tadenava
[Source: State Inspection for Heritage Protection of the
Republic of Latvia, Monument Documentation Center, 1951]

Fig. 3. The land division plan of the Birkeneli manor
[Source: Latvia State Historical Archive, 169, f.,

descr. 172, p. 98]

s

24

Roalds Dombrovskis has figuratively spoken
about the role of Tadenava as the home of Rainis
and his commitment to the sun, “The earliest
memories of the poet Rainis are associated with
Tadenava, with that house, where he spent the first
three years of his life... The rays of the sun shed over
him and his nanny left impact on him for over sixty
years. It always lies at the depth, not even called.
But also never contantly mentioned. Let the one who
feels annoyed hearing the word “sun”, that so often
appears in the verses of Rainis, to know: it's not “the
sun in general”, it’s the sun of 1867 or 1868 shining
in Tadenava, that warmed up a three-year old boy
and his nanny. The boy knew how to suck in the light
and warmth, as if he had been a son of the sun.
The sun is feminine in Latvian: she. He sucked in the
light like breast milk” [2].

Randene

Randene near Daugavpils is also associated with
the name of Rainis, when the property was rented
by his father. It was a half-manor of the manor
Liksna (Lixna) and its structure was destroyed
during World War 1l. At Randene, the poet lived
from 1869 to 1872. The expressive landscape
environment is the only testimony of the former
economic activity, traditions and the spiritual
atmosphere. A memorial sign is set up here, the
author of which is sculptor Igors Dobicins.
Another half-manor Vasilova (Wasilow) leased by
Rainis father has also not survived — it was managed
from 1881 to 1891.

Birkeneli

More fortunate is Birkeneli, the former property
of the barons Foelckersahm and the half-manor of
the manor Kalkiine (Kalkuhnen) that in our nation's
history is mainly known thanks to the parents of
Rainis, the tenants of this manor from 1872 to 1881.
Right here, in the bushy linden shade, at the hillsides
of the banks of the river Laucesa, the childhood of
Rainis passed, the impressions of which are reflected
in the poems compiled in “Dagda’s Sketchbooks”.
Since 1965, the Museum of Rainis is located in the
dwelling house of Birkeneli. Here the one who cares
will find information about the poet's childhood,
his studies at the Vilkumiests parsonage,
or the so-called Egypt (1874-1875), and at the
German school of Griva (1875-1879).

The dwelling house of Birkeneli is built around
the middle of thel9th century. It is a one-story
building in its volume from the yard, but on the
other side a wide veranda with a roof construction is
built in the center of the facade. The ground-level
fall also reveals the basement wall. In 1996,
the reconstruction of the building was carried out —
the roof covering is replaced and the windows with
shutters are rerenewed, a fireplace-hall and a small
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Fig.4. The dwelling house of the half-manor of Birkeneli
[Source: State Inspection for Heritage Protection of the
Republic of Latvia, Monument Documentation Center, 2004]

Fig.5. The dwelling house of the half-manor of Birkeneli
[Source: State Inspection for Heritage Protection of the
Republic of Latvia, Monument Documentation Center, 1985]

hotel are open on the second floor. The memorial
room of Rainis and the exhibition space are located
on the first floor, but, in general, the building is
called the Daugavpils District Cultural and
Educational Center and the house of Rainis - the
Memorial Museum.

At Birkeneli, there is also a granary characteristic
for the manor structure. The corners of the buildings
are decorated with rubble masonry hidden under
plastering, the pediment is created in a simple
fachwerk design that makes the building of the end
of the 19" century architecturally expressive.
The second outbuilding has also survived — the
stable (the second half of the 19 century).
Over time, the facades of the two-story building
have changed, creating new window openings and
removing the arcade, which is still slightly visible.
Between the granary and the dwelling house an ice
cellar is located, more distantly, at the side of the
driveway there was a servant house (19" century).
In the direction of the Lithuanian border, a large
apple orchard with a flax rettery extended. Judging
from the manor land plans of the second half of the
19" century, the garden was quite large and thus its
place in the overall landscape was important [3].
The cattle sheds that were located approximately in
the place of the present parking lot have not been
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preserved up to this day. In a special structure, the
Lutheran Church bell of Birkeneli has found its
location in the manor yard (1940).

In the context of the cultural landscape and the
environment, the center of the Birkeneli Manor is
only a small part. Around it, there are several other
important landscapes and environmental elements.
The center of the manor was located on the bank of
the river Laucesa and the road to it comes in from
the Medumi - Daugavpils motorway. At the side of
the road before the intersection there was a pub, but
after it — the Birkeneli Lutheran Church, the life of
which has been running in the same shabby way as
the countless churches of Latvia due to the violent
actions of the Communist hordes and their
sympathizers [4]. The war undoubtedly affected the
fate of these buildings as well. An alley leads to the
manor along these sites. On the other side of the
church and the cemetery there was another road, at
the sides of which there was the so-called Felkerzam
Hillock (the owner of the Kalkiine Manor - baron
Hamilkar fon Felkerzam is buried in this cemetery),
where in his childhood Rainis loved to play.
The apple orchard, individual trees and plantations,
outbuildings, the river banks — it all adds to the
structure in the center of the manor and creates its
background. In other words, an extensive
neighborhood is subject to the center planning of the
manor structure and the spatial structure of the
landscape. Every building, construction, park
elements have their place — functionally based,
with a cultivated landscape and conceptual
clearness. In the 19th century, it did not ever came to
mind to anyone to transform this cultural
environment. People were more tolerant with respect
to the performance of the previous generations,
perhaps, they were more conservative as well.
The today's situation is quite opposite, when a large
part of the society with a light hand is willing
to destroy or transform all the historical, authentic
and culturally valuable.

JasmuizZa

The above, associated with the name of Rainis
sites, allows to enjoy the cultural landscape typical
to Augszeme, but Jasmuiza - the land of the poet's
youthful days represents Latgale with its hillock and
lake interchanges, simple farmsteads and two-turret
Catholic churches, which already from a distance
interrupt the quiet serenity of the countryside.
The archive of the nearby Catholic church tells the
story of the ancient times at Jasmuiza, where at the
end of the 18" century the first entries appear of
the baptized members of the parish. Supposedly
later, there were many inhabitants in the parish,
as by the support of the landlord - Ksavery fon
Schadursky, a new stone church in the place of the
old wooden church was built[5]. In 1872, a merchant
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from Daugavpils — Grigory Kuznetsov becomes the
owner of Jasmuiza, but in 1883 the manor is leased
by K. Plieksans, Rainis father. The lease contract
drawn up in this year reflects the relationship and
obligations of the landlord and the tenant of that
time. For example, the tenant may not prohibit the
landlord and his family to walk in the park and go
through the apple orchard, it must undertake to hold
no less than 85 cattle, but it is prohibited to keep
goats [5]. The Plick$ani family leased the manor
until 1891 [6].

Rainis spent only six school holidays at
Jasmuiza, but they still remained in his memory.
This is an important time in instilling the world view
of the future poet. During this time, Rainis translates
Pushkin's “Boris Godunov ”, writes poems, reads the
works of the classics of the world literature and gets
interested in the traditions and history of Latgale.

The materials already published give evidence
of the cultural environment and atmosphere
of Jasmuiza when Rainis lived and was present
there. Already on May 12, 1883, Lize PlickSane
wrote to Rainis, “I’'m writing my first letter to you
on the bank of the same river Jasa. The place is so
nice, | could say a half-paradise ... all is so familiar
to me here, as if 1 have always been living here ...
[6], or more lines,”in autumns and in springs, when
the water level is relatively high in the river Jasa, in
quiet evenings, the sound of the waterfall is heard
far away”. In 1885, his sister Dora writes about
it,”Once or twice a day | go to our waterfall.
Probably, you don’t know anything about it yet. At
our old footpath bridge, Pyotr has made floodgates,
and now, when there is so much water, it seems
quite romantic here, the snoring noise around is just
like at the mill” [6]. The mill was one of the
components of the cultural environment.
Information has survived about it since 1921 [7].
A photo shows an arranged natural environment — a
water body with buildings reflected in it. The mill
was not a lonely building. There were mentioned
such buildings as a cattle barn, hay barn, roll-in
barn, cellar, animal feed shed, outbuilding near the
mill building (granary) and technical devices — work
and water bridges, dams, etc..

From 1939 to 1949, Jasmuiza belonged to
G. Kuznetsov’s daughter Klaudija Apsite. Then, the
manor was managed by the local collective farm. In
1959, the building being in a poor technical
condition was renewed without deference to
authentic values.

In 1964, a museum is opened at Jasmuiza, which
is dedicated to the life and creative work of Rainis,
as well as the Rainis Museum of Literature and
Art History, the present Theatre and Music Museum.
At the beginning of the 1970s, wide landscaping
works took place — the ancient river bed and its islet,
as well as the waterfall of the river Jasa were

restored, which judging by the letters especially
excited Dora, the poet's sister. In 1971, the grain
shed of the manor was restored and in the following
year a permanent exposition of Latgale ceramics was
opened there. In 1974, the cow-shed of the manor
was reconstructed, locating the events hall and the
annual exhiitiowaces there (Fig. 7, 8, 9, 10).

Fig. 7. The banks of the river JasmuiZza
[Source: photo by author, 2008]

Fig. 8. The manor house of the JasmuiZa estate
[Source: photo by the author, 2008]
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Fig. 9. The exposition of the dwelling house of Jasmuiza
[Source: State Inspection for Heritage Protection of the
Republic of Latvia, Monument Documentation Centre, 1986]

Fig. 10. The reconstructed cow-shed of Jasmuiza
[Source: photo by author, 2008]

From the point of view of the cultural landscape,
the history of the development of the planning of
this sizeable Latgalian manor is interesting. The land
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plan of Jasmuiza for 1873 has survived, showing the
layout of all the buildings. In total, in the central part
there are 12 sizeable buildings. At the roadside,
from the rubble-wall gateposts to the left a stockyard
is visible, the two blocks of which intoduce the inner
yard. Only one part has survived from it
The manager's house - the present museum can be
seen to the right, it restoration was completed in the
early 1960s. A masonry grain barn is located closer
to the river Jasa, where the permanent exposition of
Latgale ceramics has found its place. The manor
house, which was located at the side of the central
yard next to the manager’s house was a wooden
building burned before 1873. Opposite to it, at the
side of the yard another building had stood, about
the use of which information is not available.
Several outbuildings had been located away from the
yard, but behind them — in the bent of the river Jasa -
the mill.

Conclusions
The above mentioned manors of Augszeme and

Latgale are an essential part of the cultural landscape
not only visually, but also in the environmental
terms. Thanks to the name of Rainis, spiritual energy
is encoded here, which is confirmed by the mood
specific to the last century. The dwelling houses
of these manors are not only museums and
exhibition spaces, which store information about
the poet's life. They are also cultural centers and
places where the meaning and the value of life are
sensed in other units of measure. The continuation
of the research in various aspects is topical.
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Kopsavilkums. Kultiirvésturiskas ainavas konteksta ar Raina vardu vispirms saistas Tadenavas pusmuiza
Augszemé, kur aizrit&jusi dzejnicka bernibas gadi — laiks no 1865. lidz 1869. gadam. Saja gada novada
notika plaSi nemieri, kurus apspiezot vairaki zemnieki tika padziti no savam dzives vietam, ar1 Tadenava.
Vinu zemes apvienojot tika izveidota Tadenavas pusmuiza, kura saka saimniekot Raina t€vs K. Plieksans.
Domajams, ka &ka celta 1865. gada, iesp&jams, veco Skudru maju vietd. Eka laika gaita ir krietni vien
parveidota. Kuplu koku ieskauta majvieta ir gulbiive, kuras balki vietam redzami atSkirigi, un iesp&jams,
izmantoti no kadas senakas €kas. Raina muzeja iekartoSana Tadenava paredzeta jau 1945. gada, bet péc
atpirk8anas no Ipasnickiem muzejs atvérts tikai 1959. gada. 1962. gada iznicinata dala originalas ieksgjas
apdares un iekartojuma. 1967. gada iekartota ekspozicija. Saja pasa gada, ka daudzviet citur Latvija,
muizas planojuma struktiira tika izjaukta, uzcelot tiesa tuvuma klubu.

Ar Raina vardu saistas arT netalu no Daugavpils eso$a Randene, kad ipaSumu rentgja vina te&vs.
Ta bija Liksnas muizas pusmuiza un tas apbiive gaja boja Otra pasaules kara laika. Randen€ dzejnieks
dzivojis no 1869. lidz 1872. gadam. Izteiksmiga ainaviska vide ir vieniga lieciba par kadreiz&jo saimniecisko
rosibu, tradicijam un garigo gaisotni. Seit izvietota pieminas zime (t€lnieks I. Dobiéins).

Vairak paveicies ir Birkenelei — kadreiz€jam baronu Felkerzamu ipaSumam un Kalkiines muizas
pusmuizai, kura miisu tautas vesturé pazistama, galvenokart pateicoties Raina vecakiem - S$Is muizas
nomniekiem no 1872. Iidz 1881. gadam. TieSi Seit pagajusi Raina berniba, kuras iespaidi atspoguloti
Dagdas skicu burtnica apkopotajos dzejolos. No 1965. gada Birkenelu dzivojama €ka atrodas Raina muzejs.
Dzivojama €ka celta 19. gs. vidi.. 1996. gada veikta €kas rekonstrukcija. Muizas centrs kulttirvésturiskas
ainavas un vides konteksta ir tikai neliela dala. Ap to ir vairaki citi nozimigi ainavas un vides elementi.
Muizas centrs izvietojas Laucesas upes krasta un cel§ taja ved no Medumu — Daugavpils Sosejas.
Pirms krustojuma cela mala atradas krogs, bet pec ta Birkenelu luteranu baznica, kas padomju laika ir dalgji
iznicinata. Garam Siem objektiem uz muizu ved aleja. Otra pus€ baznicai un kapsetai ved vel kads cels, kura
mala atradas t. s. Felkerzama kalning, kurd Rainis bérniba milgjis rotalaties. Abeldarzs, atsevidki koki un
stadijumi, saimniecibas &kas, upes krasti — tas viss papildina muizas centra apblivi un ir tas fons.
Citiem vardiem sakot, muizas apbiives centra planojumam un ainaviski telpiskajai struktiirai ir paklauta plasa
apkartne. Katrai €kai, biivei, parka elementiem ir sava vieta — funkcionali pamatota, ainaviski izkopta un
konceptuali skaidra. 19. gadsimta nevienam nenaca prata So kultirvésturisko vidi parveidot.
Cilveki vairak izturgjas ar cienu pret iepriek$€jo paaudzu veikumu, varbit bija arT konservativaki.
Pilnigi pretgja ir misdienu situacija, kad liela sabiedribas dala ar vieglu roku ir ar mieru iznicinat vai
parveidot visu vesturisko, autentisko un kultiirvesturiski vertigo.

Iepriek§ minétas, ar Raina vardu saistitas vietas lauj baudit AugSzemei raksturigu kultirainavu,
bet Jasmuiza — dzejnieka jaunibas dienu zeme parstav Latgali ar tas pakalnu un ezeru mijam, vienkar$am
lauku s€tam un divtornu katolu baznicam, kas jau iztalem partrauc lauku kluso mieru.
Rainis Jasmuiza pavadija tikai seSus skolas brivlaikus, tadu tie aizvien vinam palikusi atmina. Sis laiks ir
nozimigs topo$a dzejnieka pasaules uzskata izveide. Saja laika Rainis tulko Puskina Borisu Godunovu,
raksta dzejolus, lasa pasaules klasiku darbus un interesgjas par Latgales tradicijam un vesturi.

Mingtas AugSzemes un Latgales muizinas ir butiska kultiirainavas sastavdala ne tikai vizuala,
bet arT vides izpratng. Pateicoties Raina vardam, te iekod&ta gariga energija, kas sevi apliecina pagajusiem
gadsimtiem Tpatngja noskana. So muizinu dzivojamas &kas nav tikai muzeji un izstazu telpas,
kas glaba informaciju par dzejnicka dzivi. Tie ir ari kultiras centri un vietas, kur dzives jéga
un vertiba apjausama citas mervienibas.
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